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Piano/Vocal

RIVETS

1. Overture

Book and Lyrics by Kathryn G. McCarty Music by Mitchell Covington (ASCAP)
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Piano/Vocal

1. Overture (2)
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1. Overture (3)
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Piano/Vocal

1. Overture (4)
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Piano/Vocal

1. Overture (5)
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Piano/Vocal

1. Overture (6)
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Piano/Vocal

2. Shift Change - Another Day

(Day Shift, Night Shift, Martha, Nancy,
Evelyn, Mrs. Blair, Biddie)
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Piano/Vocal

2. Shift Change - Another Day ( 2)

Men take top note
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Piano/Vocal
2. Shift Change - Another Day ( 3)
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Piano/Vocal

2. Shift Change - Another Day ( 4)
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Piano/Vocal
2. Shift Change - Another Day ( 5)
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Piano/Vocal

2. Shift Change - Another Day ( 6)
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Piano/Vocal

2. Shift Change - Another Day ( 7)
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Piano/Vocal
2. Shift Change - Another Day ( 8)
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Piano/Vocal

3. Shift Change - War Is Hell

(Mrs. Blair, Martha,

Catherine, Biddie, Biondi, Ike, Day Shift, Night Shift)

Cue: CATHERINE: Who's more dangerous? A Kraut, a Jap. or you?

MRS. BLAIR: You're not MARTHA: Ladies!

J=132 letting her get away with that. Back to work. Now.
E G
() #
A — \ —
e —o \ o o :
N AT FoOMELr|r  trlr
— —
ON . B/ . 4 . 4
“Je t X O
4 . - . 5
v v
MARTHA, CATHERINE, MRS. BLAIR,
p BIDDIE, BIONDI, IKE:
- ¢ — N I
Ens #ﬁj = = 1 ’U_H 'ﬁa}
oJ \ [ 1
War is hell! So don't look down
DAY SHIFT NIGHT SHIFT
H & p— IN
workere | 22 F = e N - ]
TS r\:j}n [/ P r } P 1 ﬁ‘
And that's a fact! We're
P Bb
() #
P’ A ] | 1 | I
(e — 1 F— 1 | s e e 1
MR AR TS (R A id;
= : JL‘; — i g
. - e . ——
—~ = i He
7 ALL:
h 4 ‘ Smep ‘
P A N I ] ] \
Workers [y be o @ £ | # fe o » & » o g g x o
XV [ [ [ [ [ [ [ [ | [ [ [
oJ \ ~—~ — e _— \ 1
on the at-tack! We have only just be - gun; Don't look _  back!
7 D Gmaj7 F/C
= ‘ | : :
y 4N | ! ! [ [ P !
[ [ [ [ | L
%@d—‘ & f I)— [ T ’ #. ’ . g'e
—
o H i i B i i i 2
m— . . — e e :
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Piano/Vocal

Women

Men

Ens

Men

3. Shift Change - War Is Hell (2)

rit.
_ () # o
o \ , A 1 , I I I |
& e — = | = | = H
%ﬁj“—‘—q P~ — \ \ i
Un-til the job is done,
MEN:
) 4 | |
7 - 1 | - H
—T— O \ 1l
A1V I ] | | I I ]
‘08) Y —
-ti i !
Un-til thewar is won!___ J _ 12
10 Am D E rit.
f) #
o o O
y < (0] ~ Pay Py
[fan Y O Q L. D24 L. D24
A3V o © o i
: Kdigddi g Nsddgdadig
>y ﬂl \; [~ ‘r O
7 © !
j o ! o

MARTHA, EVELYN, NANCY,
BIDDIE, MRS BLAIR, CATHERINE:

p Slower J =96
_ ) 4 — p— |
Hﬁ s 4 . T a— |
]
I know the on - ly way is straight - head.

A s ALL MEN:

& = —= | ] |
\:8)1/ \ (D [ — |

Kee our eyes
SlowerJ =96 P Y Y

14 G Bm

) » \ ! ! —

77 e —

i‘SJ hj | ’ i

T
. pm— o e o e

O — 1 = -

4 ¥ [ [ r ; 1 } } }
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Piano/Vocal

Ens

Men

Ens

Men

3. Shift Change - War Is Hell (3)

. Unis.
16
— h # [— |
T —]
A=
I know the on-ly way is mov - ing for - ward.___ The
u \ \
P AR ] [ [
e - =
B \
for - ward, Don't look back..
16 G Bm
() 4 B — —
 I— [

3
(o

— — T
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7 - } } e o } } o
\ — °
19
_ () 4 — | ‘ |
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9 s o o , o * s 3 5 3¢
past for-ev -er dead, I keep go-ing on - ward, I don't pan - ic, the
/\
) # ) | |
A ] \
G S o s C
ANIV4 b2 4 (0] S
\%) Vvo vv
Ah Ah
19 C Bm C C/B
() 4 ‘
S | | [ | | | [ [
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e ——— he [ T,
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Piano/Vocal

Ens

Women

Men

Ens

Women

Men

3. Shift Change - War Is Hell (4)

2 rit. s atempo
| I—
H:ﬁ:ﬁqb_—g:ﬁ — 1o
o - | | '8
way s ve -ry clear:  Just keep pray - ing.
WOMEN:
94 =~
G - :—3 . L0
o | | 78
Just keep pray ing.
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, '” Ll L]
o) o
¥ o
o rit. a tempo
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pﬁ A Bn?7 — Fim7
> o i:#?
[ fan O ’ i
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Just” keep mov - ing.
Bap Ll N
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= 8
o
Just keep mov - ing.
25 G D rit.
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Piano/Vocal

4. Read All About It

(Orlando, Martha, Man 1, Man 2, Woman 1, Cast)

ORLANDO enters chased
o =104 by EVELYN and NANCY. [ORLANDO: f
o)

. S e — I S S G D G SE— I S ™ T " S—

O [ an Y] | & | [ | | PN | ‘I’ ] | | | | PN |
ANV § I | | | | I "4 | | | | ]

Ex-tra! Ex-tra! Read all a-bout it,
N.C. Am7
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NN

DI EEEEEIE

Closed Hi-Hat on 2 & 4

('Y

(Y1 0N
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(T 18
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| | | | | | | ] | | ] | | 1 | | |
| | | |  I— | | [ "4 | | "4 | | 1 | | ]
~ ~ — ~ T ~ L4 \ ' T \
how we beat the com - pe - ti - tion, read all a-bout it in Fore 'N' Aft,
y Fo6
o)
A — 1 1 ‘ ’ p—
[ an ) | | | | | | — [

L YIN
(1 N
(T Y
"
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o
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(T Y
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(T Y
(1 N
(T Y
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(T Y

NS
Q
e
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\ \
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7
[ [ ]
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"4 | [ | [ 1 [ l [ | — | [ [ ! [ [ [ [ el ]
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Here's the top sto-ry, this one real-ly packs some heat, Kai-ser is num-ber one
. Am7 C(add2) G (no3)
i T
{en—1 \ ! — ! ! ! ! e o A a——

Clarinet, Glock.
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Piano/Vocal
4. Read All About It (2)

10
=4 — ‘ . :
#—P—P — - e @ ®
& 7 ] [ [ [ [ PN |
ANV [ [ [ [ [ [ 1”4 | [ | [ |
| | | [ | 4 — —
and we got O - re-gon beat! Read all a-bout it,
o)
i - 1 - 1 1
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o0
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SV | | | | E | | | 'V N YV } \' 1 } } ]
how we beat the com-pe - ti-tion, read all a-bout it in Fore 'N' Aft,
WOMAN #1: ALL WOMEN:

o) A — N —
6, - o H— —] — - — S ——
:)y | P } /A b_d_‘

Read all a - bout it! Read all a-
ALL MEN:

o} A [— [—

Ay - — o« ——+T+—T% - 1
oy — < ! i b_HJ P S }

% bout  it! Read all a - bout it!

13 F6
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A — ! 1 ‘ r—
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Piano/Vocal
4. Read All About It (3)

16
_ )
e —]
[ [ PN 1 [ [ [ [ [ [ | 7 1
XV 74 | [ | [ A 1 [ | [  — | [ [ Vi [ [ [ [ bt ]
? 14 —— —— — —— — b —} Y
Here's our top sto-ry, this one real-ly packs some heat, Kai-ser is num-ber one
h [ \k\ [ [ [ ]
= EEEes—— - |
LY — [E—
bout it! Read all a-bout it
o ‘
b 4 [ [ [ ]
\\V | ‘\ [ ’\ P =K [ \'/ Q [ [ bt ]
Read all a-bout it! Kai-ser is num-ber one
15 Am7 C(add2) G (no3)
. —
y 4% ! ! Jo— ! ! &
[ fan [ [ [ [ [ [ [ [ [ [ Py b
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P Eirs

(1
o ||
(1 )
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I

1.

19 A Little Faster J =112
- n .—'ﬁ ﬁu# A } N
! { d —5 - - -
ANIV4 } } } | [ i (@]
and we got O - re - gon beat!

and we got O - re - gon beat!

n } ﬁu# A } N
GEEEEEEE ==
~e) | \ ] —

and we got O - re - gon beat!

A Little Faster J =112
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Piano/Vocal

MARTHA:

IKE: Why, this whole
Personal delivery, sir. issue's about our hull 440!

4. Read All About It (4)

MARTHA:
We did it! We really did it!

A1
el

7]
Vi

. . s fe 0
IKE: (reading) "Richmond Yards Set MARTHA: "The USS Robert E. Peary
Wartime Record!" by Evelyn Mary Mitchell is bound for history."
ot Ffm F#/Af Bm7 E7 Bm Bm7 E7
) out | | ) N NN N N N N N
P A . I\l K [ [ [T 1] [ 1] ] ] [
% B il e e, 5 o vtetvgtvgyy
o L —— : 4 o o ) o
P T A -P | —
Jo HUTT [ 7] & | ¢ o ] & &
.4 % 1 7 17
- @ €7. 9*'
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Whadd'ya know? EhV ELY?' Oh Matl.rthal.l’.I‘ltle
Little sister's writing history. shupyards are writing history.
e Bm Bm7 E7 A F#7/A4 Bm E7 E7/G#
RSN \ \ e’ N\ N \ \ |
’L,'”ﬁ “1 [ 7] 2 HM [ 7] A‘ g’ﬂ [V X3 ﬂ‘i [YE ] & & Fo &y & ‘:
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I'm recording it MARTHA: "Once holder of
gt the world title for speed,
w0 A Ct F#m FH/A4
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o e e oo f — —
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Piano/Vocal
4. Read All About It (5)

(MARTHA)
Oregon was KO'd by Richmond's Yard 2 in only... 4 days... 15 hours...
3 Bm7 E7 Bm Bm7 E7 Bm Bm7 E7
) 4 4 N NN N N N N N N N N
p" A _ Dl ] [ [T H.’."J\.’.’ \‘1‘1 [T \\.1‘1 \\.1.1 \.1‘1 [T I [
I 1 Y y— Y Y Y
R = e
-
74" i
T
a° &° &
and 29 minutes"!
A F#7/A4 Bm7 G#7
36 G#7/B#
p—— | p— | A , T\
A ‘ A } o H ﬂ [ YR Y] Hﬂ YR )
ANV P P —* i . * e ——Ifg—T—
o o o ‘ y
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.4 e #e o e T o P #Q
r A ot ® 7 - N [ — ] [ — ]
| e e ————
| 4 " Ly r V L 4
NANCY: MARTHA:
Who cares? I need 100 copies! Look! It's me! It's me!!! A real movie star mug!
Ctm C#m/B CHm/At Cim/A F# Bm Bm/A#
38
_ o MA )
& & & & s & & & & & & [ YA 7] | ) — o ) & 4
[T [ 1 1 -d=d=‘=d--d-
e 22 2 yort s
e e fo—o Lo A 4
. ‘/"/’h‘/"i“/"l Yy ey s i "
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Y Y % Y
IKE: "Miss Nancy Mitchell models the newest cardigan
set from Montgomery Ward's Winter collection."
Bm/A CH7 Ftm F#m/E F#m/D F#m/C#
| | | |
[ ‘l\ [ — [ — [ — [ N
17 1 ] Vi [ ] 17 1 ]
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Piano/Vocal
4. Read All About It (6)

EVELYN: "In further society news Miss Mitchell's
private army of young single soldiers..."

u Bm Bm/E A Ct
PR N N h
P A )
i —— e
[ J [ ]
S—s s

D g
~e|
~e|

XN
~e|
~e|

NANCY: MARTHA: Settle down, Nancy.
Oh, Evelyn...you did not...! They're pulling your leg.
Fim F#/A8 Bm7 E7 Bm Bm7 E7

# | | N NN N A N N

N
) i il 0 i

o)

p’ ¢ N 1 !

71 . o D oS ]

o : : : % ﬂ

o) — o o o o

EVELYN: Little sister might graduate high school
if she'd pay more attention to books than boys.

50 Bm Bm7 E7 A F#7/A4 Bm7 Bm7/E
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NANCY: Being a journalist is good WALKER: Social hour's over,
for you, Evelyn. Writing keeps you quiet. girls - Get back to work.
G/A
53 ~
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A" - Q:
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)
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1 O
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Piano/Vocal

5. Ladies Grab Your Guns

(Martha, Women)

J=72

ot — e A
S . ey e ® 4 T o
La-dies grab your guns, drive those riv-ets stern to peak! God
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built this world in sev-en  days  and we're gon-na launch her in a
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week! We'll make the ships  that end it, Hit - ler
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Piano/Vocal

5. Ladies Grab Your Guns / page 2

MARTHA &
; A FEW WOMEN:
f # = p— N
e am—— ———— e
[« [ [ [ | / -\ ] } J J -\ [ ] & / i }
bet-ter not drop his  guard 'cuz we got more we're send - in' with
7 A Bm D A/CH
() # |
A ) !
{yt—f——=»
é ; g Pz
5 i
Yo #y P I
7 ot et a
bl [ [
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IKE: Now I'expect this yard to
9 5 maintain its lead while I'm overseas.
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love from the Ros-ies of Rich - mond Yard!
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our competitions, but we don't need to win a race to prove Kaiser is the best! Cheers
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Piano/Vocal

6. You Got a Fight

Ike, Martha, Walker, Biondi

Cue: IKE: ...but we don't need to win a race to prove Kaiser is the best!
Cheers

With Conviction (M.M. J =c.69)

A
N

9 1 J /1 [ [ } | ]
Ike fonP—F—F—— N—T+— [+ & 7 Ra— ¢ 1
\%_jl > 3 Vi — [ D I | [ v P ]
Q . Des-troy this ship and we will build ten more.
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Ike
- ter us,_ and you will pay. It's A-mer-i-can will, A-mer-i-can way.
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Piano/Vocal

6. You Got a Fight - 2

, (shouts) (sings)
9 7 3 e f— N p———y
Ike f’fLﬂ b 011 % X X X X X X N [ [ [ \‘ [ [ (7] (7] N [ [ |
<3 S = 1
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CAST: Cheers. IKE: kisses Martha. Evelyn, Nancy and Catherine approach the couple,
He hugs Catherine, who moves to her children, Peggy and Orlando.
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Piano/Vocal

6. You Got a Fight - 3
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Piano/Vocal
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Piano/Vocal

6. You Got a Fight - 5
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Piano/Vocal

6. You Got a Fight - 6

WALKER: I wish I was IKE: Who else can keep these ladies in line Mr.
going over 'stead of you, Ike. Walker? Congratulations Mr. Biondi.

William. Mr. Kaiser couldn't have

chosen a better man to replace me.
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IKE: BIONDI:
Keep an eye on Martha for me. ~ Will do.

BIONDI: Thank you, sir. Keep
your head down over there.
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your brother in line. I'll do what I can, Ike,
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Piano/Vocal

7. These Ships

(Ike, Biondi, Martha, Walker, Henry, Evelyn, Nancy
Catherine, Peggy, Orlando, Mrs. Blair, Rosalia, Alberto, Cast)

Cue: IKE: Keep your brother in line.
HENRY: I'll do what I can, Ike.
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Piano/Vocal

7. These Ships (2)
Slower J: 96
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Piano/Vocal

7. These Ships (3)
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Piano/Vocal

8. Homefront Soldiers

(Mr. Wayne, Mrs. Blair, Martin, Biddie, Wisnewski, Tessa, Jonesy,
Catherine, Rosalia, Martin, Peggy, Orlando, Women)

=132 MR. WAYNE: American men and women--Burners, Tackers,...
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From 48 states they come:
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Piano/Vocal

8. Homefront Soldiers (2)
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Piano/Vocal

8. Homefront Soldiers (3)
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Piano/Vocal
8. Homefront Soldiers (4)

WISNEWSKI: my thumb from MRS BLAIR: MRS. BLAIR,
Bishop's Pine. the southern depot ~ MARTIN, BIDDIE:
19 to the Mason Dixon Line.
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Piano/Vocal

8. Homefront Soldiers (5)
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Piano/Vocal
8. Homefront Soldiers (6)
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Piano/Vocal

8. Homefront Soldiers (7)

36
H | p—l e  — \ \ —
g D [ [ [ [ >y [ [ [ N [ [ [ [ [ ]
@ e — — == o o
tra - vel through hell ~ and high  wa - ter, to reach our des - ti - na-tion. From
36 : F
’A? P b o — ~ — i K - !
%5 p— == C = =
tra - vel through hell ~ and high  wa - ter, to reach our des - ti - na-tion. From
36 Cm7 Gm?7 APmaj7Gm/Ab AP Ebmaj7
b4 1}7 : l }
V 4W7Y Pay
= s -
) © - ¢ - 4

36
CHE) I A I
o t — ——
g D @ [
5 ‘
0 rit. ~
| \ | ! \ N ") — | .i
[ 7] f | |
G5 35 35 b et BT S E
o —
all a-round the na - tion, we're in. for the dur-a - tion.
39 - o
| e o F l ]
f |
ANV | | | | 17 T | | F F P—@’—{
y ! ‘ [ | r ] — ‘ '
all a-round the na - tion, we're in for the dur - a - tion.
Abmaj7 Gm/Ab Ab Ebmaj7 A G/A  Fém/A A9
39 )
fH | | | | ‘ Li | | | ‘
===
= =5 5 1 5
39 - rit. ~
4 O I K I L # I é
i, = | P
- , =
o
4 a tempo
) # — pm— A N
— e —— |
| | |
9 \ | g = !  — .q‘ g ¢ S &

Home,) - front  sol-diers we are march-ing on, who cares where you are from?

N & ﬁ ‘ ‘
or. =S 3
H

ome - front sol-diers we are march-ing on,

“ Bm A/GG Fim Bm D C
() u — |
P . S ——
il |
iF‘:’% F 3 5 &
4 a tempo
o). #u 1. i I I_} i i 4:
74 —— 1 —
he

RIVETS!
Page 42



Piano/Vocal

8. Homefront Soldiers (8)
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Piano/Vocal

9. Integrate Chant

(Mrs. Blair, Protestors, Catherine, Mr. Walker, Biondi)

PROTESTORS:

Sing the 2-measure chant 2 times at full voice. Then continue softly under dialogue.
At end of dialogue, seque.
J=72
() 4 ‘ ‘
G 20 = | s e
w—d—J—’—/—d—d—,

In  te - grate, not se gre gate,
2
9 ,ﬁu X T i |
fon—1—% N = = = ! —= | Bt |
A\IV P \ [ ) [ ) P \ [ ) i |
Q) ' ————
to change this_ count - ry's fate!

Atend of dialogue, SEGUE

PROTESTERS: Chant continues, sotto voce under dialogue

Lights up on Walker, Biondi, Catherine at work in the Shipyard offices, directing a constant flow of
workers, including Martha. Protesters continue softly through scene.

CATHERINE

Telegram.

MARTHA

Hudson Foley wired the metal due at 0600 hours

is still sitting on the dock.

WALKER

We got newbies at Outfitting in half an hour.

Some real doozies.

BIONDI

Damn. Personnel trying to win this war or just

playing games with us?

MRS. BLAIR

Mr. Biondi I've been waiting 4 hours to speak

to you.

WALKER

Mrs. Blair I have told you repeatedly --

CATHERINE

I'll take care of this.

1-3-13MRS. BLAIR: Mr. Biondi, one moment of your time plea-
BIONDI: Thank you Mrs. Rutledge. Mrs. Blair, you got two minutes.
MRS. BLAIR: Mr. Walker, the Apprentices do equal work for Kaiser -
and yet our pay does not reflect -

WALKER: The Boilermaker's Union reports production from Apprentices --

SEGUE -->
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Piano/Vocal .
10. Decide!

Mrs. Blair, Walker, Biondi, Protesters, Cast

MRS. BLAIR: Is this California or South Carolina?
We've been working side by side for a year.

|PROTESTERS: (chant continues sotto voce)|
J =c.72 sotto voce

I I ]
Protesters ##:!;Q:‘_.;t; ! & E ! !

In te-grate, not se gre gate,
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Piano/Vocal 10. Decide! (2)
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Piano/Vocal 10. Decide! (3)
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MR. WALKER: Our yards give The Boilermakers and Mr.
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Piano/Vocal

MRS. BLAIR: Mr. Biondi, surely you
can see the inequities in a closed shop.

10. Decide! (4)

MR. BIONDI:
It's out of my hands, Mrs. Blair-
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Piano/Vocal

10. Decide! (5)
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10. Decide! (6)

Piano/Vocal
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Piano/Vocal

Mrs. B.

Mrs. B.

10. Decide! (7)
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Piano/Vocal 10. Decide! (8)
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Piano/Vocal

10. Decide! (9)
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Piano/Vocal

Mrs. B.
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10. Decide! (10)
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Piano/Vocal

Mrs. B.

Mrs. B.

10. Decide! (11)
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Piano/Vocal
10. Decide! (12)
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Piano/Vocal .
11. Ah Shit!
(Peabody, Wisnewski, Walker, Martha, Mrs. Blair,
Rosalia, Day Shift, Night Shift)
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Piano/Vocal 11. Ah Shit! (2)
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Piano/Vocal

12. Waste Not

(Orlando, Martha, Peabody, Biondi, Shirley, Mrs. Blair, Workers)

Cue: BIONDI: Okay ladies -- listen up! Young Mr. Rutledge has an announcement.
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Piano/Vocal

12. Waste Not (2)

ORLANDO: This Saturday -- Boy
Scout Troup 206 will conduct
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12. Waste Not (3)

Piano/Vocal
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Piano/Vocal

12. Waste Not (4)
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12. Waste Not (5)

Piano/Vocal

ORLANDO

BIONDI: Come on, folks
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Piano/Vocal

...really need...

...your girdles.

12. Waste Not (6)

SHIRLEY: You want me
to give up my girdle?
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Piano/Vocal

13. Just Keep Praying Reprise

(Martha, Evelyn, Biondi, Workers)

Cue: WALKER: Ladies. Please. Back to work.
These ships won't build themselves.
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Piano/Vocal

14. Radio Station: Over There

(Mr. Wayne, Secretary)

Cue: ActlI, Scene 5. Int. Radio Station.

MR. WAYNE: Here's a KGO news flash for you!
Jumpin' Joe DiMaggio, the New York
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got traded up to the U.S. Army. 28 year old Joltin' Joe,
once a 3A deferment, has received permission to become
a voluntary inductee.
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his $43,000 a year baseball job to be a whopping $50 a month buck private.

14. Radio Station: Over There (2)
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15. A Moment Caught in Springtime Rehearsal

(Biddie, Peggy, Henry)

Whistfully J =50 BIDDIE: Peggy, you just ujump in when you're ready.
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15. A Moment Caught in Springtime Rehearsal (2)

[BIDDIE and PEGGY:]
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15. A Moment Caught in Springtime Rehearsal (3)
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15. A Moment Caught in Springtime Rehearsal (4)
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15. A Moment Caught in Springtime Rehearsal (5)
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15. A Moment Caught in Springtime Rehearsal (6)
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15. A Moment Caught in Springtime Rehearsal (7)
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CUE: Act I, Scene 7
<A WHISTLE>

16. Sit Here

(Martha, Nancy, Mrs. Blair, Wisnewski, Ensemble)

A little slower than before

In parallel scenes on either side of th stage, NANCY helps WISNEWSKI in the

J_ infirmary and MARTHA helps MRS. BLAIR on the dock.
=120 G Bb
f) 4
O e e am— | . | SEEEREmE
FD—— o I 5 T I I
S R i R i R R S
N A /\‘ 1 L L ﬂ
L o : 4 : m — ! 5o
7 M i == - =} — pd o "J—
A — e 7
MARTHA, MRS. BLAIR,
, NANCY: WISNEWSKI:
’{h ﬁ - y ] I i y ] 4 I‘I =Y I I»\-
5 B R <0
Sit here, rest a spell. I'm all right.
4 G Bb
9 ﬂ 1 | 1 |
(= —— I o I o I . T I
. ﬂ /\r — . . ﬂ
i ' A — : Q — I Fo
i s — ' Y o ]
& te——————1J ==
MARTHA, MRS. BLAIR,
NANCY: WISNEWSKI:
8
9 ﬂ N T t t I ! r— I } I } t t
1 1 1 1 1 1 1 1 1 1 1 1 1
B s ™ 0t 7 m— o o o d o ¢ o 4 o
oJ e K
You al-most fell. I sleep stand-ing up an ho-ur's ride each way, Not
S G
f) 4
o——F : = — : .
1 @ — & 1 7Y
TP PRI LILT| Tl
S - : 1 1 Hq Z, D
I' 7 t“/‘-l =I h! 1 1 | I |
o< . = S to—
RIVETS ! 0|48H

Page 75



Piano/Vocal

1

16. Sit Here (2)
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17. War at Home Underscore

(Peabody, Nancy, Martha, Tessa, Catherine, Workers)

Cue: <A WHISTLE>
PEABODY: You think Mr. Hitler don't like
J=104 Jews? What he really don't like is the nigger.
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You ever heard of a NANCY, in her Nurses' aide uniform, approaches, PEABODY:
colored Jew? MARTHA and a few girls in coveralls trail behind. Hitler don't like no
WALKER gives his seat to NANCY, while manly girls neither.
s PEABODY eyes MARTHA and remains seated. .
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18. Shift Change - Home to a Shack

(Workers, Tessa, Shirley)
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18. Shift Change - Home to a Shack (2)
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TESSA, SHIRLEY:l

18. Shift Change - Home to a Shack (3)
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19. Radio Station: Play it Again

(Mr. Wayne)
MR. WAYNE: "Of all the gin joints in (As Sam) "Just a little
=92 —a— all the towns in all the world, she walks something of my own."
Swing JJ = ) into mine. What's that you're playing? .
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(As Rick) "Well, stop it. You (Sam) "No I don't." Tonight at the El Cerrito Theatre,
know what I want to hear." (Rick) "If she can stand it, we got Humphrey Bogart folks.
so can I. Play it!"
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20. When the Lion Roars

(Martha, Couples)

Cue: NANCY: Oh Bogie!
MARTHA: Ssssshhh.
<Film Lion Roar>
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20. When the Lion Roars (2)
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Piano/Vocal

23

20. When the Lion Roars (3)
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Piano/Vocal

20. When the Lion Roars (4)
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Piano/Vocal

20. When the Lion Roars (5)
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Piano/Vocal

20. When the Lion Roars (6)
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Piano/Vocal

20. When the Lion Roars (7)
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Piano/Vocal

21. Radio Station: Victory Garden

(Mr. Wayne, Secretary)

MR WAYNE: This summer, Ma and I are growin' our

own fresh vegetables, in our very own Victory Garden
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Piano/Vocal

21. Radio Station: Victory Garden (2)

MR. WAYNE: Let's win the battle of food production.

Help our fighting men get the food they need while
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Piano/Vocal

22. Gal with a Mind

(Martha, Evelyn, Shirley, Nancy, Walker, Women)

Cue: MARTHA: Yes Shirley.
SHIRLEY: What's a crib?
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Piano/Vocal

22. Gal with a Mind (2)
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Piano/Vocal

22. Gal with a Mind (3)
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Piano/Vocal

23. Shipyard Picnic

(Nancy, Evelyn, Martha)

Cue: <A WHISTLE>
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Piano/Vocal

24. Launching

(Priest, Cast)
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Piano/Vocal

PRIEST: In the
name of the Father, GROUPI:

24. Launching (2)
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Piano/Vocal

24. Launching (3)
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Piano/Vocal

24. Launching (4)
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Piano/Vocal

25. Radio Station: Grand Old Flag

(Secretary, Mr. Wayne)

SECRETARY: Well, lookie here! Old man Baxter Dan!
Coming to sit a spell on "Front Porch Talk!"

George M. Cohan (1906)
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Piano/Vocal

26. A Snowy Day in Hell

(Martha, Evelyn, Nancy, Catherine, Peggy, Biddie, Mrs. Blair, Women)

Cue: NANCY: I'll say.
EVELYN: I'm tired of it.

MARTHA: They all think like that.
EVELYN: He's the only one
dumb enough to say it.
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Piano/Vocal

26. A Snowy Day in Hell (2)

For you, my lit-tle dear, I'll ex - plain as best I can: A wom-an won't ev-er be,
13 C2 G2 Eb2
422 948 8 rol 2
[fan W] Z )/ /1
NV & x x
oJ
(9 ) /1 (9 )
J A& > 3 Pay 1 ~
A /| /1 O ~ hO /1
2 3 S 3 PeY A4 2 3
° P o
17
o) | — ‘ ] S
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No a dame can't ne-ver be, See, a wo-man could-n't pos-sib-ly be
17 F2 Eb2
52 58 2 - ]
A /| I/ /1 /1
x x x x
(9 ) ) /1 (9 ) X
“Je & 1D k= 3 ~ > 3 1
A /Y I/ O /1 /1 hoO
x V) x x x | VRF
2= o P b o
poco rit. A Little Faster J=ca. 116 (The ladies grumble...)
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P S i - 7 - 4
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e-qual to a man.
p()c() rl[ A Little Fastel‘ J: ca. 116
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A 3 3
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o (o E— s 3 P~ SR
MARTHA: Now look here, doll - listen close, 'cause I'm only gonna tell ya once:
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Piano/Vocal .
26. A Snowy Day in Hell (3)

Ya wanna know what the You. You women are da problem here, Miss Mitchell,
problem with today's world is? you and your entire, entire species.
3

Eb
28 F C
o) \ 0 o 4
o N A 1
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A tempo J=ca 116 - & o
N ~ N o 2 =
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- EVELYN: NANCY,
Me and my buddies, we agree. O really? CATHERINE: NANCY:
326 Yeah.
D’ A s g [T 7~
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3
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won - der why  men stay a - loof? Well, here's the sci - en -
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38

o] | | — ‘ | ‘ | ‘

i 4 [ \r\\ [ [ } "’i } } } [ [ |
seE e s —— —— = —————

ti - fic proof: It ain't o-pin - ion, this is fact: A wom-an don't do
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Piano/Vocal

26. A Snowy Day in Hell (4)

MARTHA:
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your two cents, but

ing

al- ways add

1 - dle chat-ter,
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Piano/Vocal

54 (Nancy, Catherine)
= ‘ ‘ — l % | 1. J } Kk—g 2
g * S 3 y ] | T4 | T et
. —Jg PN o TR
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PY) \ ‘ \
ba - sic com-mon sense You seem to think a
(Martha) MARTHA:
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ba - sic com-mon sense. seem to think a
54 F G C
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58 (Nancy) Add PEGGY:
. ‘ | o } K \ | % | | o
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o) \ ! \
man's not whole un - less you're in com - plete con - trol, so you
(Martha) Add BIDDIE:
9 % I i ‘ ‘ Mo} % ‘ e
y A 3 | | | | I 4 I A ! T [ 3 ! I | r— I 4
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man's not whole un - less you're in com - plete con - trol, so you
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NANCY, PEGGY,
EVELYN, CATHERINE:

steal “his soul and ru-in his life, sim-ply for a chance to be his
MARTHA, BIDDIE,
A (Martha, Biddie) MRS BLAIR
s f— — | L ——— i & ——1— ———+——+&
-8

steal his soul and ru-in his life,
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Piano/Vocal .
26. A Snowy Day in Hell (6)

65n EVELYN: A moment of your time, please.
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A man as wise as you, should note: as a work -ing girl, 1
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like to quote, so in light of my new ex - po - s 00000
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I Please be care-ful what you say. You may
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Piano/Vocal .
26. A Snowy Day in Hell (7)

81 f a tempo
A
judge meas a bit na - ive, but the day when I  be-lieve
a tempo
81 Eb Bb/D
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9 o) - g - £ | N | s | N | €3
(4 % < E—— — o —— N g
All  the hog-wash, all  the hog - wahh
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Piano/Vocal .
26. A Snowy Day in Hell (8)

NANCY: Honestly, Evelyn, he really CATHERINE: Honey, you can
makes you weak in the knees, huh? do much better for yourself.
Ab Fmaj7
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but this truth you ought to know, a wed - ding ring's not rec - om-pense for a
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26. A Snowy Day in Hell (9)

Piano/Vocal
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Piano/Vocal
26. A Snowy Day in Hell (10)

119 (Evelyn, Nancy)
JQ i i % Mo/ } } %
@:9(:@—':5:‘:@- z i Z
Py, o
neck! Your neck!
A (Martha)
b’ A | X [ P& } } X
fos— H—= ¢ 1 HS—o z &
\%Sl ’: S 3 ‘\ O S 3
neckl—— Your neck!
C C G
119 3 3 5
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EVELYN, NANCY: Add: PEGGY,
CATHERINE

For a wom-an won't ev-er be, No a dame can't ne-ver be,

MARTHA: Add: BIDDIE:
MRS. BLAIR:

For a wom-an won't ev-er be, No a dame can't ne-ver be,
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ln /1 , () % [y
y s 3 | ~ k> 3 ~
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26. A Snowy Day in Hell (11)
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pos-sib - ly  be
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wo - man could - n't
wo - man could - n't
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Piano/Vocal
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Piano/Vocal

2’7. A Moment Caught in Springtime Reprise

Cue: <A WHISTLE>
WALKER: Ladies, break time is over.

HENRY: plays

(Henry, Peggy)

o] j Pee _ o _ be i ‘
[ |
Alto Sax mﬂ t \ j ! - - —— ——
A Cm Eb/F Fm Abmin(maj7) Abm6 Abm Bbsus Bb
A4 — ! i ———~ | F — —
P = =
FEE T, . | —— . .
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3 PEGGY:
9 b \ = — I F— | | ‘ \
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SV ] [ [ [ & J
We on - ly have one mo - ment, this will be our on - ly time.
HENRY:
o [HENRY] _
H s r— K — ! o — \ & — ) ) }
[ £ a0 W] / [T . | P [ } }
:Bj [I— ‘
We on - ly have one mo - ment, this will be our on - ly time,
; Eb Db Fm Db Ab
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We've lived for just this mo-ment, for - ev-er you'll be mine.
[ [ - il |
H by v * s * lev i 1
We've lived for just this mo-ment, for - ev-er you'll be mine.
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Piano/Vocal 28 Gotta BUY‘

(Orlando, Martha, Rosalia, Tessa, Peabody, Jonesy, Wisnewski,
Girl, Catherine, Clerk, Shirley, Walker, Cast)

Cue: <A Whistle>

Cast divided into 3 equal groups:
Group 1: Higher voices (soprano 1, tenor)
Group 2: Medium voices (soprano 2, baritone)
Group 3: Lower voices (alto and 2nd bass)

Allegro (M.M. J =c. 120)

People running onstage, excitement builds... Repeat ad lib. as cast enters
D Ab D Ab
o) A A
g 4 I\ I\ \ [\ I\ N \ [\
y A V- y 2 I J N & N & | | Y 2 I J A N & | I
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o) P— A IN
. Ca— ' i - 1
s = |
\%) [ 14
Hur-ry up! Get in line!
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ROSALIA: TESSA: PEABODY: Hey - ORLANDO aneaks
Vaminos Scram kid. Hey - Back of the line. in front of Martha.
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Piano/Vocal

28. Gotta Buy! (2)

SHIRLEY:

MARTHA: Oh - No you don't!

Wud-da they got?

JONESY:

PEABODY:

don't
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Piano/Vocal

28. Gotta Buy! (3)

13
— h |
G- b - = Yoo be | . =

o |

buy! Got-ta buy!
MEN:
TESSA::

, = [rEssa:]

A : . — i 01 ér; i - i ! — — - 1
\%. : \ D ge- ﬁh&l
buy! Got-ta buy! I'm pray-ing for ba - con.

D Ab D Ab D Ab
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. ] A 1 |\ I\ 1 A I\
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WISNEWSKI: YOUNG GIRL: What
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I  want a roast. I  hope it's choc - 'late, 'cause that's what I miss most!
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Piano/Vocal

., [

28. Gotta Buy! (4)

_ /)
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Grp. 1 ANIV \ ﬁ H e } H—]
Q) ! [ |4 ! I r
buy! Got - ta buy! Got - ta
GROUP 2:
) — ) \ ‘ pom— ‘ pom— \
" } He— ‘ — ' H ‘
Grp 2 . ! } ] . ! } [ ) J
oJ ! 4 !
Hur-ry up! Get in line! Bet-ter be quick or be left be-hind.
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Damn cigarettes!
[ 7]
PEABODY:

WISNEWSKI:

b
Ne o

28. Gotta Buy! (5)

[ Y]
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[ 7]

be
Ne e

) 2Y
N& &b
N\ &
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OTHERS (echo):
Cigarettes!

Gb
[ 7]

Y J

[ 7]

[ 7]
(A

16/ &

Bb

(calls down he line)

JONESY:
Cigarettes?
16/ &/

be®
[V]

CLERK:

Steps up to CLERK. 20 cent's mac. 20 cents.
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A
I 2 i!
PN

A\

pe

[ 7]
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PEABODY:

Ab

CATHERINE: Cigarettes!

Ne o

& & [Ne/ &
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buy!

1
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ANV,
be

26

CATHERINE:
Let's try another line.

29
32

b

Piano/Vocal
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I I
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the smart-est of mam - mals!

ain't

—

we
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Piano/Vocal

28. Gotta Buy! (6)

Let-tin' twen-ty cents go up in smoke?

Man, is this some kind of
D Bb E C EP A
h \ \ \ \ A\
o A A A A N N N N N |
Y 4% V] IAY V] A V] IR 1Y V] V] IR ] | IR IR V] IR
gg e # e e : & & Te

N \ h \ A h
4 ) K K 1 K Y \ - K K -
,' .11011 [\ & & | [ e/ &/ A\ & & & & [1e & | &/ & N & & D
Y i i — i . -
' L
@ - be q#

CLERK:

PEABODY: That's it! I quit...
Quit your belly achin'. Pay up or get outta here!

(he grabs a carton of cigs.)
37 ...When they hit 2 bits!
2 - - 7
{eS - (e
NS5, G
DI ©
joke?
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I can't wait for the day when I__  get the news,
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Piano/Vocal

28. Gotta Buy! (7)
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steal - ing stamps

more

No
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gar.
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G
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La8.)
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A
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give me__ what I'm due! mf — ———

if I need it

mat-ter
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e

day,
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Bb
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hAe

A
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day.

28. Gotta Buy! (8)

1

be a thing of the past,

L108.)

some

Dm

~——

f .
day,

\H'I

(108

f.
Some

Some day hand-me-downs will
Dm

sub. mp

WOMEN:

fo
day!
Gm

A

some

~o f’f

_ f)

Piano/Vocal

it - "1l last?

if

cares

Who

|SHIRLEY, MARTHA: |

built?

how it's

cares

WALKER:
Dm
WOMEN:

Who
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the old,

Throw out__

1

/
me

give

Dm

[is]]
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Piano/Vocal
28. Gotta Buy! (9)

]
y X0 |
WOMEN < 1
I won't know what to do,
0 \ \ \ N T | —
MEN /) 3 e
SO much stuff. I won't know what to do, But
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o} | A ‘ |
b’ A I A | | | A | |
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In fig-ure it out, just give . me___ a chance,
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2 - —— |
= e = :
-9 T
'8) She'll be___ so hap - py,
b
A A J J\’\ J b) A b J\«J
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LS S
Q) vV [
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DO [ X
bo- -
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Piano/Vocal

28. Gotta Buy! (10)

MARTHA: dances

MARTHA:

62

is dance.

do

I

All

P &
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| N o
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A FEW: join dancing
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ALL:

CAST: joins dancing
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Look out!
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Piano/Vocal

28. Gotta Buy! (11)
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h —2— \ | \ | \
D4 [ T [ |\ [ N [ N [ N
. mm ) X0 [ - [ [ [\ [ [ [ [ [ 1]
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Move it! Hur-ry, don't be late so you can
D Ab A Dm G
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stand in line [and wait!] When they're hand -ing out stuff I can
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Piano/Vocal

28. Gotta Buy! (12)

_ /) | A pe— LA | I\
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don't care what it's for! All I know for sure is that I need
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don't care what it's for! All I know for sure is that I need,
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hur-ry up, hur-ry, hur-ry up! hur-ry up, hur-ry, hur-ry up!
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Piano/Vocal
28. Gotta Buy! (13)
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more! I need more! | need
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Hur-ry up! Get in line! Bet-ter be quick or be left be-hind.
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Piano/Vocal

29. Gotta Buy! Play Off

Allegro (M.M. J =c. 120)
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Piano/Vocal

Slower J =112

29A. Underscore

(Evelyn, Martha)

EVELYN: Come on - Come on -

I have to get down to the dock.

MARTHA:

Oh, no --

EVELYN:
Come with us -

Page 126
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MARTHA: No thank you. I have a date with
a letter for my postman.
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EVELYN: Martha, the-war will be over some
day, then it'll be a whole new ball game. rit. (triangle)
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Piano/Vocal

30. Ballad of the Ugly Ducklings

(Evelyn, Walker)

Cue: WALKER: Don't worry your pretty little head.
We'll walk fast. We dimwits are prompt.

EVELYN: You musthave ~ WALKER: How would I sleep (Awhkward silence.
=112 . . Several times they
better things to do than-- if I let you walk the streets alone? .
C F2 C F2 start to talk and fail.)

. — f t
' —s A — = —
nf f
—— IBEN = IDE .
o ' F !
WALKER: Hot Damn, NANCY: The yard looks
look at that bird. so small from here.
23 EP Ab2/Eb Bbm/Ep
Hn o | | . | —_—
y o 5 ,|'. ' o bo 5
’\3 v 5 L‘V’: .‘I - I[)V § IV 4
> b'
[ | [
): I & o F T
,' 1 Ll} - I I Il i ! 5 1 b
b ' b br
WALKER: Sure'd be nice if Uncle Sam let me sail one of
MM, yeah... these birds to kick some Nazi ass.
Bbm9
L, B 2o D m7 Gsus G
o) , | P
r';\'\ — i”" th AI i I = é dl I
D & e I s
— /7\
o) f J =! IL"P e I’F : I . —_a o f ':P_F
7" —T5 z I I o — I — — — I I
be - - |'
WALKER: We may call her an Ugly Duckling, EVELYN: She may be
but to our troops she's a swan. an ugly duckling...
30 C2 Fmaj7 C2 Fmaj7
0 | . | .
A — — } I — — ! J_‘_P_F_'_
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Piano/Vocal

. [

30. Ballad of the Ugly Ducklings (2)

5 ; ~ e —
ANIVAN| 1] 1 1 3 IF f =I é 1 1 - i
Q) I Y | I I | ——
Quack, quack, quack, quack, quack! 1It's hard to ar - ti - cu - late,__
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C = C F = e (‘]__ C/IE
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— When my L. Q drops, I
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Piano/Vocal

30. Ballad of the Ugly Ducklings (3)
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= = ———
S I —— o o :
) — e O e
(quack, quack, quack!) here be-side__ you.
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A touch of __ his (sigh) hand as he
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looks deep in - to my eyes. My  tongue's out of
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whack, and my tem-pera-ture starts to  rise—— My
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Piano/Vocal

30. Ballad of the Ugly Ducklings (4)

9 T m— t T | I — —
o — E=: ===c===
- o [ T [T
sit - u-a - tion's grow - ing ve - ry bleak! I'm a
Dm7 Cmaj7/E D m7/F Em/G Am
f) , | prm— 1 | —3—
A— i I i i 7 R— e '
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= = f
EVELYN: WALKER:...Ah, what a night!
Qua--mmmp Hardly a cloud in‘the sky.
61 Slower J: 96
h —3—
—K—Q—P—F = o) - a
| fan Y| I | ~
ANIVA| I I I [(® ]
J ' I [
fool, too weak to speak.
Slower J: 9
e el G E2
Fo6 —3— C = C F = ==
f) | | | | C | | | G A
ya— ! 2 4 o E— i j | I =
&2 bz . : = j $—w 5
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7 — 4 = ' ——] 8
EVELYN: Oh! Look over there! Cumulus clouds! Cumulus clouds
are made'when warm air touches cool air and condenses sooo-- those
clouds are really water - water - billions of drops of water!
64 C2 CE g Dm7 Cmaj7/E Dmi/F Em/G Am
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You ever wonder what keeps water floating
(She pauses to think.) up in the sky? Why those clouds don't fall

down all at once and--drown us?
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Piano/Vocal

WALKER:

30. Ballad of the Ugly Ducklings (5)

Huh? EVELYN: J
73 oco rit. Tempo Primo ¢ =112
I’? - f' s . H IP. I i i i | o |
55 IF IF — e e
We talk a-bout the wea-ther, but it's
Tempo Primo J =112
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just  asstuck as me? Love - ly____  eve-ning,
poco rit. a tempo
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30. Ballad of the Ugly Ducklings (6)

85
f) , ,
I{ 1 I y 2 - 4 i F' Q o F y 2 - I
d < < I I |} I I < r ‘:l
§§ . o T Yy 1 T [
is-n't it? The moon so__ full, so bright,
C F Am G/A Am Em/G
o) ) ~ | | N | |
e I y2 = 5 - ﬁ}
< < T i s Z Z
AR AN I v
_ | D J — s e —
) i i * ‘| e ¢f er?
b I I 90 I u I
89
I‘\Q I AI ! 4 I ] = ] ] F P> FAF > F
%&—‘J—F—W—i - o .  — — —
[ T [— T [—
is-n't it? Is - n't it? If you take ~a _chance it's a
Fmaj7 E Am Am/G
! I‘I ——
I I ni =I I 1 I I — I I I
e [ I R ' ] e
J | A | L o o
— ety
! = - : I r |=
92
) | i
o —r - - 5 = s
fine night  for ro - /mance. Let's
F Dm Em Am
| - ,
I '_F t
=g S===i= ;
Q) I I | I | —
J I - e
¥ = . | .
@ A r
95
= — = e ¢ (28 4 J
- — o e—p /= w:}t
o o [ T (2
take a walk and all____ we'll do___ is talk...
D m7 Cmaj7/E D m7/F Em/G
o) S , | prm— —
A —] — il il 7 ma— ) 2 - 3
% i S e 4 +
- o [
= — - . . I e i 2 - 3
1 ! . : I : ' % 4
[ — -
RIVETS!

Page 132



and my
in
£ e

1/
18

1S near

I)A

h0)

rit.

rit.
say.

ka
[ ® 254

(W

brain

Ab
bs
|

30. Ballad of the Ugly Ducklings (7)
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107 a tempo
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30. Ballad of the Ugly Ducklings (8)
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Quack, quack, quack, Com - mon sense seems to be out of reach._
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30. Ballad of the Ugly Ducklings (9)
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31. Lovely Evening Underscore
(Walker, Evelyn)

WALKER: How about we grab a bite Would you like to...

at the Creamery after the launching... I mean... Hungry?
C F2 C F2
o) | N | ‘ -
= s —| !
O [ [ [ [ [ [
é g.r ’_i:’  —— | | | i

NS
(SHS
Q||
J;E
L

o o
EVELYN: I can't. WALKER: Don't you want to do everything
I have a story to write. you can to support our war effort?
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31. Lovely Evening Underscore (2)

EVELYN: No thank you, Mr. Walker, I can't.
Really. See ya. Bye... Maybe some other time.
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WALKER: Maybe some other time.
All right. Good day Miss Mitchell.
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32. Victory Bond Jingle

(Peggy, Henry)

Cue: PEGGY: Come on down and help us entertain the boys.

PEGGY:
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33. The Star Spangled Banner

(Peggy, Henry)

Cue: MR. WAYNE: ...in asking you to pitch in to put ole' Hitler
out of commission for good! Volunteer today!

PEGGY: Words and Music by John Stafford Smith
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33. The Star Spangled Banner (2)
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34. Radio Music Underscore

(Nancy, Evelyn, Martha, Peabody, Catherine, Ike, Martin, Soldiers,
Alberto, Biddie, Orlando, Peggy, Rosalia)

Cue: Lights up on Mitchell home

NANCY: I hope you're EVELYN: MARTHA: Thank you.
Sentementally _J3_= 66 all hungry. Smell. Victory Still warm.  (Offering NANCY a dress)
Swing! JJ=. D cake for my troups. Good as new.
0 N N T N ——— N
ILI i-‘ Z ﬁ \. [ ] [ [ [ [ [1 1
[ a0 W [
KV > [ [ = o
Q) — [~ [~ F
Gm7 Co Fmaj7 Dm7 Gm7 Ct°7
s e { | ’P 3 —-— % | ’ﬁ 3
? ] o — 1
- . to
NANCY: Just once I want a dress MARTHA: EVELYN: MARTHA: Way the world's
that's not one of your old patched Just once I'd like Impossible! going, anything's possible!
up hand-me-downs. you to say thank you. Even -- a letter from Ike?
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PEABODY: This is us. Them. They're moving EVELYN: They
North. Exactly what General Eisenhower wanted. cut out the words--
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MARTHA: But the censors don't know

our secret! Ike spells out where he's at. Last

34. Radio Music Underscore / page 2

EVELYN: Yes! Even
Roosevelt can't break the

paragraph, first letter of every sentence. Mitchell Family Code!
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CATHERINE: It's true.
Hitler may be the antichrist.

PEABODY: How else would he convince
a whole damned country it's patriotic to
kill Jews? Orlando, mark Tunesia.
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IKE: Mail! WHITE IKE: WHITE IKE:
Mail call! SOLDIER: Craddock! SOLDIER: Blair!
Davidson. Here! Here!
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MARTIN: Yes sir! WHITE SOLDIER: ALBERTO: BIDDIE: Things aren't so bad, so
Thank you sir! Hell, Blair! I didn't know  Que Se Chinga. don't let Mama worry too much.
your kind could read! Idiota! They're feeding us 3 squares a day.
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34. Radio Music Underscore / page 3

ORLANDO:
Radio said Bolzano.

MARTIN: And sister, you might could learn
a thing or two from the mess cooks here.
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PEGGY: That's MARTHA: See? EVELYN: "I."  NANCY: Second sentence...
right at the border, "I miss you dearly." Tell Evelyn-- Tell. "T."
under Germany.
24 —3— 3
g A AT U e e e S
I ]
} 224 a
S— 3
Bbmaj7 C7 Gm7 C7 Fmaj7 Dm7
} } ‘ ‘
. [ [ [ [
e B e : s
i ‘ = \ o \ S

Third: And tell Martha not to be too tough. "A." EVELYN: NANCY,
Lots of soldie- EVELYN:
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ALL: PEABODY: Oh, Lordy, see ALBERTO: No te procupes no estes
Italy! all the troops converging? solo en este Guerra. Don't worry about
2 Italy's a matter of time. my being in this war alone.
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34. Radio Music Underscore / page 4

IKE/MARTHA ROSALIA: Siete millones. IKE: Soldiers
There are 7 million- 7 Million. here with me.
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35. Letters Home

(Martin, Mrs. Blair, Biddie, Ike, Rosalia, Alberto,
Martha, Evelyn, Nancy, Soldiers)

<Crossfade Blair's Home>

MARTIN:

MRS. BLAIR: BIDDIE:
J =84 Tuskegee was the best thing... ...ever happened to me. Oh, Mama, Martin
C F(add9)/C G/C will be home soon.
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Ma - ma, the food is aw -ful here. It's home cook - ing that I miss
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35. Letters Home (2)
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35. Letters Home (3)
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35. Letters Home (4)

28 (IKE)
9 = —
y 4% [ — 1 —= o; = _fii | | [ — ]
o -—— FE i—‘—i—,l—‘—%‘l
best men here be -side me men of cour-age, men of hon - or, and we'll
D m7 D m7/G
9 i I i I i i
R e e e 8
. ; : :
7 o ! !
] = o
z-. v
20 -MARTHA:
=5 i b = ——
ey s o P g oo — I
o - } .
»
I read be-tween the lines you try to
, (KE) |
[ p— j i 52 i i\\ o y 3 i
| fan Y 1 1 1 d G' vV =I =I /i PN d
soon be com-ing home, I
b
o) ¢ | E. . . .
A — ! 5o— I I
EAEE A 3 3 3 i
@ @
|
O 1 ] | 1
V) — P .’ .
— | — o
»  (MARTHA)
A= . )
!9 v ¥ - ‘ - [ d - 1 [ = [~
) be = — i v
shield my heart; How can you pro-tect me when were worlds a-part?
(IKE) N MARTIN:
— — = = :
I\ﬂ\\/ v 1y &l () If’ d d [~} Vi 1
D [
QS) will come home to you. Dear
Eb+ Fo/Eb C m7/Eb Ab(add9) Ab(add9)/G
e e e i i i i s
L A S S i =
ca i i i i i x
7 :t.u}) })i I r ﬁ i I. B
o ' o o —
ER | 3
RIVETS!

Page 148



Piano/Vocal

35. Letters Home (5)
MARTHA, EVELYN, NANCY,

BIDDIE, MRS. BLAIR:

ijh | Iallargana’o . Slower J=g2
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More Urgently J=96

35. Letters Home (6)
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Things that hap-pen  here, Oh Ma - ma, Ma-ma dear,
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Piano/Vocal

35. Letters Home (7)
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Piano/Vocal

35. Letters Home (8)
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on-ly way that you'll through. Dear Ma-ma, You
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Piano/Vocal

35. Letters Home (9)
ROSALIA:
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¥ can't get himout of your head as you're car - ry - ing the dead.
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Piano/Vocal

35. Letters Home (10)

62 (Ros.)
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tra-no que-ri-da. Mas de lo - que sa - bras.
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Piano/Vocal

35. Letters Home (11)

T

writ-ing,_ I'll keep writ-ing,
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Dear Ma-ma,_ keep writ-ing, Dear Ma-ma,_
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writ - ing till  you come home!
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Piano/Vocal

36. Radio Station: God Bless America
(Mr. Wayne)

MR. WAYNE: General MacArthur's headquarters
reported bombers blasted the Japanese submarine
base in Alaska three times Tuesday.

March J =120 ) ]
F Fmaj7/A Ab°7 Irving Berlin (1918)
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That's 17 air attacks this month, folks. Get those Japs out of my back yard!
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Round-‘em up and ship them to the middle of
17 Siberia forall I care.
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Piano/Vocal
36. Radio Station: God Bless America (2)

You get no sympathy from me! I'd like to join the General and
” send a message to ole' Emperor Hirotito:
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But my message can't be
broadcast over the airwaves. rit.
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Piano/Vocal

37. Biddie and Henry Underscore I

(Henry, Peggy, Biddie, Catherine)

HENRY: PEGGY:
This war's got everybody employed. Slow down -
Even blind musicians.

Eb Db Fm Db Ab
| \ ! ‘ ‘ ] I—
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(g i .J—[S—Lo o \
— D 1%
o = i s .
l— m —
o) '-’i E P Py J @ 7" ._';‘
5% 4 1 E Y =
A be ‘ be Eb=
HENRY BIDDIE: HENRY:
I need you to hurry home buddy Stop! Somebody will see us. Do I care what people will think?
3 Cm Eb/F Fm Abm(maj.7) Abm6 Eb
0 |
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HENRY:

BIDDIE:
You should. Now, (Going back to writing(letter)
"Hurry Home, Buddy..."

...so the band can get back in swing.
I have the most fabulous singer with
the most beautiful voice.
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HENRY: ...who thinks too hard and tries not to
The most beautiful woman... smile when she knows I'm right.
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Piano/Vocal

BIDDIE:
You can see all that?

A IAlbttle Faster ¢ =56

| —

~

37. Biddie and Henry Underscore I (2)

HENRY:

I can see so much more

/1
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N
| 108
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CATHERINE:

Break's over. Peggy, take Henry back down
to the floor. His mother's looking for him.

Mrs. Blair, a moment, please.

Cm
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>
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E .
PEGGY: BIDDIE:
Mother-- I'll catch up. Go. HENRY:
p Fm Cm Mrs. Rutledge. (They exit.)
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CATHERINE: BIDDIE: CATHERINE:
Miss Blair, what would I was taking down a letter for him - I saw what
your mother say? was going on.
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Using the boy 'cause he can't see what kind BIDDIE: CATHERINE: But you
of girl you really are - taking advantage. That's a lie! ain't gonna take advantage
of my daughter.
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Piano/Vocal

19

BIDDIE:
I'd never hurt Peggy.

37. Biddie and Henry Underscore I (3)

CATHERINE:

Why are you running around
telling people you're writing
my daughter's music?
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b b
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BIDDIE: CATHERINE: (Catherine
(A beat) Why you little slaps Peggy.)
Why don't you ask Peggy? nigger bitch!
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Piano/Vocal

38. We Regret

(Soldier 1, Soldier 2, Orlando, Catherine, Peggy, Evelyn,
Martha, Walker, Biondi, Shipyard Workers)

Cue: BIONDI: I ask you for a moment of silent prayer
for Ike, his fianceé Martha and her sisters.

| SOLDIERS 1 AND 2|
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Piano/Vocal

38. We Regret (2)

, ALL WOMEN:
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Piano/Vocal

38. We Regret (3)

MARTHA:
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Men

Piano/Vocal
38. We Regret (4)
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So
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have no more to sa - cri-fice, no peace un-til  we've won.
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Women

Men

Women

Men

Women

Men

Piano/Vocal
38. We Regret (5)

22
— ﬂ " ﬁ. A I
it T e e e v . | =
\ et P~ ]
oJ 4 — — — o
gret to in-form you, your loved one___ will not come home, he
H &t \ ‘
it T e e o v C | =
\ o P~ ]
\98) Y [S— [— — e
gret to in-form you, your loved one___ will not come home, he
E/G A B Cém7
22 =FH
H 44 _— —— ‘
Rk . si4 e ] e’
\\S¥ ° o oo o o ® -
CorEdTt T T LT
L L P
. Py C@
DR RS = . ’ S==
- ! h -
24
B I ‘ — . =
[ / [ |
> . s sz 3 s 58 s o,
died know-ing you love him, and he's al - ways watch-ing ov - er, and he
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fought ve ry brave - ly 'till the end.
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Piano/Vocal

39. Radio Station: Can You Spare a Dime
(Mr. Wayne, Secretary)

Swing! JJ= J B

MR.WAYNE: Hey Mac -- Can you spare a dime? Then head right
on over to the Post Office and use it to buy your first 10 cent War

33—

Savings Stamp! And while you're there, pick up your free stamp album.
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MR/WAYNE: Yes. Indeed. Free. Fill that album up, then trade it
to Uncle Sam for a $25 War Savings Bond. 10 years from now
you'll hatch yourself a 33% return on your little nest egg.
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Piano/Vocal

39. Radio Station: Can You Spare a Dime (2)
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SECRETARY: I swear to fill one
book every month 'til this war is over.
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SECRETARY: Squawks like a chicken. The music is interrupted.
<A WHISTLE>
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Piano/Vocal

40. Breakroom Transaition
(Evelyn, Peggy, Martha, Catherine, Mrs. Blair)

<A Whistle>
EVELYN: Martha, the plan is you
J ~ 120 forbid Nancy to go out after work.
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PEGGY: EVELYN:
--and I convince her to sneak out. Martha. Come on Martha...
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Piano/Vocal

41. Radio Station: I'm a Yankee Doodle Dandy

(Mr. Wayne)

Cue: EVELYN: ...arecipe for a luscious desert is as
simple as cutting a steel deckhouse awning.

MR.WAYNE: This hot off the wire!
Lucky Strike Green has gone to war.

That is: They've donated

their green to the U.S. Army!

George M. Cohen 1904%*
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Says so in this telegram personally
signed by Mr. George Washington Hill,
5 owner of the American Tobacco Company:
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42. Birthday Bash

(Martha, Evelyn, Walker, Biondi, Shirley, Dancing Couples)

Couples dancing. _
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42. Birthday Bash (2)
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EVELYN: Don't underestimate us Mr. Walker.
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WALKER: Oh, never Miss Mitchell! But you
gotta admit -- some jobs you gals ain't suited for.
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MARTHA: I'm afraid you've
entered a losing battle--
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WALKER: All I'm saying is used to be men was men,
and women was women. Now we got us a hell of a mess.
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EVELYN: Things change whether people like it or not.
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Piano/Vocal

WALKER: That don't

ijmke 'em right.

42. Birthday Bash (3)

EVELYN: Our mother never voted! Never had a job.
One generation. That's all it takes to change the world.
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MARTHA: I don't need-to change the
- world. I need to get through this war.
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BIONDI: I think you can get yourself
through anything Miss Mitchell.
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MARTHA: I don't know-how I would have gotten through these last
couple of months without you-- and my sisters -
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coming up the sidewalk

Turn off the radio!
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Piano/Vocal

43. Pants

(Martha, Evelyn, Nancy, Cast)

cue: PEGGY: You got legs!
NANCY: Legs and lots of other assets.

Men  sel - dom glance when
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43. Pants! (2)
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Piano/Vocal
43. Pants! (3)

WALKER: Gettin' a little big for EVELYNZ You leave.
your britches there Miss Mitchell. my britches out of this.
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Piano/Vocal

43. Pants! (4)
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Piano/Vocal

43. Pants! (5)

MARTHA:,
WOMEN GRP. 3:
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Piano/Vocal

43. Pants! (6)
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Grp. 1

Grp. 2

Grp. 3

Grp. 1

Grp. 2

Grp. 3

Piano/Vocal
43. Pants! (7)
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Piano/Vocal

43. Pants! (8)
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Piano/Vocal

43. Pants! (9)

52

P
B
. “o S’ .
i~ =T Al e
1| ()]
| Vsl
N w L IR
y X |
. = .
| i~ | 5 ol e3 TR
| - i p
3 EaY “Hewe e
. . S’
~{ ~y in TS o e e
: H
.| =
| 2 “Tene
>
g = = . = .
1 < 1l = T < LI ~t N
A A ] © Pli < i
0 N e
.5
1 -
72}
S L ] & e
2 = =
[~ I $—
5] Pim 3
I o
- o] >
e H o o
- 5 ] = . - e
AN Y s = Q| Irm L\ L)
175}
an| ke al
N5 “ g N B
[a+] [ -
m = e
& 5 I H )
<
5
™ O | |
. >
. -~ ~ N g oo L[ ]e
g [l = [l || 1\ k)
& Gt =
. .y .y
& | e | e
N |"w |"whv Imhv
© e NO» e I TR e
)
N—N S ——
= = = s
) @) )

54

|
1 Db

0
i/
A b1

Pa
. L @ . |
~t HB k= L
St
e Pa
2 (G
>
. = .
[ ~ ™ 3 [ YEE 3 TR
B - p
Pan Pl
L EAN ) k)
. . 4 nb’
~ ~ T 8 o TN T
(0]
& 5 Pa v
) )
=
z 2
. n n L — . a “‘l
N oS |l = < L] N N
A - N 2 % <
e
o0
SH =)
T
=1 73
I N N
o
HaN (5] [ $ o= |‘
B g =
] i =
2 i =
o >
BH\\ = | ] =
+ oo
—
= 1] H h - \] [
™ Anuu || m = Q] ICM |‘
175
D) L -
N 2 “1 =] [ imNg [[T™
= < |
g ﬁi
. o R
~ | I [ < .
S s [,
5
! ™~ O Ll
=
m I}
— oo .
~t 2 5 il £ e
= 3} m
Ei.N . .
o | e | e
- —_- | e
N - _len _len
© ) NG CIEEN O CIE
N—N S ——

Grp. 1

Grp. 2

Grp. 3

M.W.

RIVETS!

Page 181



Grp. 1

Grp. 2
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Piano/Vocal

43. Pants! (10)
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Piano/Vocal

44. Yes We Can

(Martha, Evelyn, Nancy, Biondi, Walker, Orlando, Biddie, Mrs. Blair,
Rosalia, Alberto, Martin, Protesters, Peabody, Protesters, Cast)

Cue: NANCY: I can't stand it anymore!
Can't we have just one normal night!?

EVELYN: We will never MARTHA: So help me, God,
be normal again we're gonna get through this.
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Piano/Vocal

44. Yes We Can (2)
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Piano/Vocal 44. Yes We Can (3)
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Piano/Vocal 44. Yes We Can (4)
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Piano/Vocal

|MARTHA: 44. Yes We Can (5)
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Piano/Vocal 44. Yes We Can (6)

52 (Men) —
P j i i i i I — X j I l \A\ l l \
[ [ [ [ (7] A [ |
== 2 ? | ? F# F |
rise to the bat - tle call, pro-claim  here at home and
5 D/F4 G(add2) G D/F4 Em7
f) 4 ‘ | ‘
7 | ] | I
& . — = =
J 2 - - ﬁ F s
| N |
L O 7 R = q 2 =
7 T L L < : ‘ Py
O i &
55 WOMEN:
_f U pr— ‘ M
) ] . | ] ]
ﬁ—-—Eg 3 1 ! 8
ANV [ @
oJ " \ r
(Men) Yes we can! Yes ‘we can! Put
en
() 8 | \ o \ —
P’ A ] | [ [ [ [ [ [ Y, 1)
;4 3 3 1 o
. [#) | (© )]
[ | [
o - ver the seas, Yes we can! Yes we can! Put
55 G/D Ceo Am7
0 &
P’ A ] Y, )
y 4N ] (7] r 2 - ) V]
[ fan) / PN XID 8
O .| I y, [ )
hdl DO _J Y 2 - [ O ) V]
A PN I ~ R
a (® )
o = o
0.=86
58
— h H‘ | | \ \ f
o 7 4 [ [ N1 | N [ ]
y 4% ) V] A J— \' [ 1 I | } 011 }
= —
Stars and Stripes to the test,__ you'll ne-ver be-lieve the hell you've un-leashed,
h H } } A I !
g 7 4 [ [ N1 ! N [ ]
y 4% I~ N — \' [ 1 [T | } 011 }
< = -
Stars and Stripes to the test,__ you'll ne-ver be-lieve the hell you've un-leashed,
o o.=86p, Ebma7 Am7 Am7/D
b 4 ﬁ y, [ M- l : :
e i —a & i:: . jrd;)? & ?2 &
% : & :
e O B, ) — I
) Es ! e ‘ ! !
(0] Vi Ib“t' [in]]
be- % -

RIVETS!
Page 188



Piano/Vocal 44. Yes We Can (7)
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44. Yes We Can (8)

Piano/Vocal
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44. Yes We Can (9)
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Piano/Vocal

RIVETS!
Act II
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45. Entr'acte (2)
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45. Entr'acte (3)
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45. Entr'acte (4)
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45. Entr'acte (5)
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45. Entr'acte (6)

Piano/Vocal
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Piano/Vocal

46. Bedroom Boogie

(Nancy, Shirley, Martha, Evelyn)

Cue: Act I, Scene 1, Curtain
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Piano/Vocal 46. Bedroom Boogie (2)

EVELYN: Nancy, what would
you want with a soldier boy anyway?
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Piano/Vocal

46. Bedroom Boogie (3)

NANCY: Fort Mason, Mare Island, Alameda. Oh!
Hunter's point -- mmm -- a smorgasboard!
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Piano/Vocal

46. Bedroom Boogie (4)

MARTHA: So? NANCY: You really think the government
would give you anything that could hurt you?
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EVELYN: I don't see what
all the fuss is about.
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NANCY: If I don't land a man before I'm 19,
I don't know what I'll do. You're older, Evelyn -
you can rely on your inner beauty!
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Piano/Vocal

Moving! J =104

NANCY: I've got 44 of those.
I wrap them special.

4’7. So Many Fish in the Sea

(Nancy, Martha, Evelyn, Shirley, Women)
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Piano/Vocal

47. So Many Fish in the Sea (2)
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Piano/Vocal 47. So Many Fish in the Sea (3)
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Piano/Vocal

NANCY: For Gosh Sakes! I'm just

trying to spread a little goodness.

47. So Many Fish in the Sea (4)

EVELYN: Honey, goodness is
the last thing on your mind.
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Piano/Vocal 47. So Many Fish in the Sea (5)
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Piano/Vocal

47. So Many Fish in the Sea (6)
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Piano/Vocal 47. So Many Fish in the Sea (7)
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Piano/Vocal 47. So Many Fish in the Sea (8)
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Piano/Vocal

47. So Many Fish in the Sea (9)
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47. So Many Fish in the Sea (10)

Piano/Vocal
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61

#

% % o[e]e]o
= v Z W A
@) O
B acs (I
[ [®
a
JIIN
9 TTe® [
| ]
||HWV !u
Prami
1-6 .|I$ ole| |o
L)
] A
iy
g N E T
X Xy Ly
e Nets Je
N—N S

63

4

o

=

It

13

A

:

once you've caught

~——

'em look - in,___

oJ

won't be hard

A

with

em__

to hook

won't be hard

o

A

v

s
it

=| I
=
'em look - in,___

1
once you've caught

0
) — g °
~— M

13

#

i —3 .

=

——————

RIVETS!

Page 211



47. So Many Fish in the Sea (11)

Piano/Vocal
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47. So Many Fish in the Sea (12)

Piano/Vocal

poco rit.
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Piano/Vocal

48. Radio Station: Brylcreem Jingle

(3 Male Voices)

CUE: MR. WAYNE: We refuse to be responsible.
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Bryl - creem, a lit-tle dab-11 do ya, Bryl - creem, you'll look so de-bo-nair.
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Piano/Vocal

49. Mothers and Daughters Underscore

(Catherine, Prggy, Mrs. Blair, Biddie)

CATHERINE: Young lady, where ~ PEGGY: MRS. BLAIR: PEGGY: Honestly Mother.
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Piano/Vocal
49. Mothers and Daughters Underscore (2)

CATHERINE: You're safe at MRS BLAIR: CATHERINE/MRS. BLAIR BIDDIE: I can take
work. But out there, honey -- Those white ~ boys only want one thing. care of myself mother.
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Piano/Vocal

50. The Woman You Left Behind

(Peggy)

Cue: MR. WAYNE: They make a swell couple, don't they?

J =80 (straight eighths unless otherwise notated)

MR. WAYNE: Now, man your battleships, grab your gal and
get set for their new number one hit -- "The Woman You Left Behind."

C63 Dm7 Em7 Fmaj7 Dm7 G6 GTsus
—J 3— .
o) N i N — —3— 3
— H —— . S s s I
I [ — wﬁ:
r—
o . s 7 : ?
>4 s | 3 — :
= \ - \ o \ o \ - \ 2
Kz
PEGGY:
4 f (straight eighths) | | P 3 3
A —— ! 1 —— — S —— S i —— —]
A E— ‘ I ——————— — o %ﬁﬁj
oJ T e L — S
When star-light melts to break of day, Hold on__ to the night, be
4 nCmaj7 Dm7 Em7 Fmaj7 Dm7 Dm7/G
| | | |
7 i — 1 | |
J 3 s 3 ===
o) " °
~ i -
= 2 A s o !
7
o) S ‘ A
s — — —— v — ! 1 — K— ] N
| | & [ } } /A ‘F\\ 3‘1 0‘ } P g” @ [
55 o - - -
fore it is ta-ken, And there be - fore you a wak-en, Iru
7 Dm7 Dm7/G Cmaj7 Dm7 Em7 Fmaj7
 — | —_— — | ;
s ¢ 2 - g e
‘s 3 s i g s 8 .
L3 B -
7 ] a
]
@ @ - - = - 4 <
@ @
v
RIVETS! 2'48"

Page 217



Piano/Vocal 50. The Woman You Left Behind (2)
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Piano/Vocal
22

50. The Woman You Left Behind (3)
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turn to slum - ber, for one more min - ute, "Till the day breaks,
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Un-til the day = when you come home, We'll just have to meet in  our
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dreams. The wo-man you left be-hind is  right be-hind you,
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my heart is yours___ to ev - er keep. I will be wait - ing,
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50. The Woman You Left Behind (4)

Piano/Vocal
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Piano/Vocal

50. The Woman You Left Behind (5)

4 atempo
9 \ i N—T— r K— I ‘ ——
Gr° ° . . s — S
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Dream of me___ and I'll' be with you, close your eyes_ and
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I'll  be there. I will be wait - ing, "Till
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then we'll have to meet when we dream
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Piano/Vocal

51. Dance Music Underscore
(Nancy, Walker, Evelyn, Biondi, Martha, Joe Boy, Soldier 1, Soldier 2)

NANCY: Come on! Mingle a little! Try the
helpless approach. Men love to feel neeeded!

e=92 Oh shoot! I'm thirsty and I have no drink!
G C/G G Am7/G
)+ ‘
A '” ke ’ Il 1 } } Il 1 Il 1 i Il
&O—4—1TF——+ e EESEEEE= o
J %9 %97 " % 9%°9%°4° ;:i‘a_‘—"i
mp  clarinet
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P =
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WALKER: Well...Good evening Miss
Mitchell..< You certainly clean up well.
5 G C/G G(add2) G Am/G
J@—O—‘—; — S——= B ——r o
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EVELYN: I'll take WALKER: Sure. Sure it is. Nice article in the EVELYN: But
that as a compliment. Fore 'n' Aft. Don't look so shocked. I can read. can you dance?
9 G C/G G(add2) G F
f) & — | ‘ | |
g # N1 [ [ [ [ [ [
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BIONDI: You look lovely MARTHA: Thank you, Mr. Biondi. BIONDI: I've learned
tonight, Miss Martha Your brother is a very gifted young man.  a lot from Henry.
13 C Am7(5)/C G Gsus G Cm/F
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Piano/Vocal

BIONDI: He might have lost his sight, but
it doesn't slow him down. Would you care to -

51. Dance Music Underscore (2)

JOE BOY:
It just ain't right.

They dance

17 G6 Cmgj7 Em7 Am7  Em7
I nﬁk s e e | |
i o ! !
- +%9°%
T Y e® | | ~
LS Co e i [ — Tk —" ol -
s — == = 2
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JOE BOY: If God meant women to wear knickers, SOLDIER 1: Girls all
he wouldn't have shaped them all up like that. you ever think about?
Look at them Sheebas! Hubba Hubba!
21 C/IG G Am7/G G
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JOE BOY: Holy mackerel. 9 o'clock! SOLDIER 2: A woman was responsible
That's the most beautiful dame I ever seen. for crumbling the Roman Empire.
25 C/G G(add2) G Am/G G
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JOE BOY: That skirt SOLDIER 1: That's the thinking JOE BOY: Look - a couple more
can crumble me! Shazam! that will keep you from coming weeks and we're surrounded by
back in one piece. nothing but beards and water.
29 C/G G(add2) G F C
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Piano/Vocal
51. Dance Music Underscore (3)

JOE BOY: A man's gotta take SOLDIER 1: SOLDIER 2: Hey Mac -
advantage of opportunity. Go get 'em champ. cat got your tongue?
33 Am7(5)/C G Gsus G Cm/F G6 Gsus G6
H4 = = N ~ N~
. J i ﬂ . i 4 d‘ 1 ‘/1 @ i . y—
> - [ _E— p 2 =
| Il o o ﬁ ﬂ E—
P, el =f | st —
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JOE BOY: Well, I'll be - SOLDIER 2: Can't have too
Nancy Mitchell. many psychic mute friends.
37 Em7 Cmin(maj9) Cmin6 G
N A
A IAY
) O] o 7
L [ [
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®
JOE BOY: How 'bout you boys sail to the punch
bowl and hustle yourselves up some drinks? Beat it.
(They leave.) You're more beautiful than I remember.
0 .
Bm Em  Cma7 A7 GD CJE—;&JD Em7
40 5.4
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NANCY: I bet you use JOE BOY: I can't believe it.
that line on all the girls. Nancy. Nancy Ann Mitchell.
. G Cmaj7 Cm(mej7 co7
F
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Piano/Vocal
51. Dance Music Underscore (4)

NANCY: Who put you up to this? JOE BOY: You lived at the corner of
If this is one of my sister's pranks - 25th and McDonald, 3 blocks over
from Grant Elementary School.
47 G6 C(add2) G Am7/G
() 4
" A ! ! ‘
o—2 CEE ]
ﬁ[:z' A % 9% 9% 9% | Jo°
o a—_ ’1\ 2 . ~ —1\ 2 .
ANNES S LA NS NS S LS
\ \ !
NANCY: I'm going JOE BOY: Slow down there, Kamikaze! Mrs. NANCY: Coondog?
to kill you Evelyn! Bauer's class. I sat 2 seats behind you in math. Coondog Presa?
51 G C/G G(add2) G Am/G
= = = L —
: \PT Py =) : ] 2
e - e d\_/; : F [‘ o 4 g o r
, . e — e
) # ) ! ) o
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JOE BOY: It's plain Joe Boy now. NANCY: Well, Joe Boy, rumor
Don't do much hunting anymore. was they kicked you out of school.
55 G C/G G (add2) G F
f) & — | ‘ | | p—
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JOE BOY: Really? Nah, we lost our NANCY: So you weren't expelled
house, so my family moved in with for tipping Mr. Nixon's outhouse?
my Grandma in Reno.
59 C Am7(5)/C G Gsus G Cm/F
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Piano/Vocal
51. Dance Music Underscore (5)

JOE BOY: Hardly... NANCY: You got another thing coming
May I have this dance? if you think I'm one of those easy girls.
63 G6 Gsus G6 Em7 Cm@maj7)  Cmin6
/- b e e e — |
s T
P o ® \
i e 2 e’
[ - - [ ‘\

JOE BOY: Easy? I've been waiting for you since the 2nd grade! The day
you told me to stick my tongue in the light socket. And then flipped the switch.

CO%maj7)
66 G Bm Em Cmaj7 Am7 G/D s, Eb
) \ e e
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EVELYN: You don't WALKER: Why would EVELYN: Honey, a man's never
really think you can I lie? Welain't married! ~ been any good without a woman.
win without us? C -
" Em7 G/D C maj7 N C°7
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WALKER: Sweetheart! News bulletin!
A woman's never been no good without a man.
74 G6 Cladd2) G Am7/G G
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These 2 bars cdn be repeated
or cut as necessary.
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Piano/Vocal

52. Black Out Shuffle

(Scatter Pater, 3 Couples)

J: 176 Swing! Jd4 = Jﬂ]

SCATTER PATTER: Ladies and gentleman! Are you ready?
I said, are you ready? Got a couple special moves for you!

SCATTER PATTER: Alright now! Snap your fingers.

o = X [ [ [ ]
V 4% x - [ - [ - [ - |
[ fan I/ [ [ [ |
\%)V x [ [ [ ]

ATTER PATTER:
5 Kill the bug, kill the bug. S¢
9 ﬁ [ [ [ |
Y < - I - [ - [ mme [ i
[ fan [ [ [ [ |
ANIY [ [ [ 1 i
%) X
Takes
9
(4
P’ A ] [ ]
oy — i | & 1 — ! ! | 8 i N 1
A1V 1 1 1 I | I I 1 1] J
%) X X X X X X
two to dance, now fol - low my lead. It's
(S.P. dance break,4 bars))
1
f) 4 3
IL, i [ ! | Y 2 [ } [ Y 2 [ } A [ | N H ] ] }
[ fan) [ [ [ PN [ 1 [ [ PN [ AN [ [\ Il [ I |
A1V 1 I 1 1 || ] 1 I T 1 I 1 J
%) X X X X X XX X X X X
time you learned just what you need. Just keepit cool.
(S.P. dance break, 4 bars))
17
f) 4 3
#——)—V—H—V—H-—H—'—'—’--—'—’—'—H—H—H—{
D 1 — t— —]  ——. S S e m— m— —
Play hard to get. Don't make de-ci - sionsyou'll
(S.P. dance break,4 bars)
24
f) 4 3
S — — — = ——— ' ' \ i ! —]
S5 — — — —; — —] P B S B— S— — —;  m— —
.SJ live to re-gret. If you wan-na suc - cede got-ta
30
#
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D— v S— m— v S— S——, N S—— 2 2 2  S— m—, 2 1
? take  the lead. She's an - oth - er dame and they're all the same. Don't
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Piano/Vocal

52. Black Out Shuffle (2)

33
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[ fan Y [ [ [ [ [ 1 [ [ [ PN [ [ [ [ 1 [ [ [ & |
\?_V 2 NN D 2 [/ V) 2 2 A [ 2 VRV 2 [ 2 2 VARV |

play the fool just change the rules want it to last? get her to dance. So
37h (S.P. Dance Break, 6-bars)
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man, get he with these new steps.
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45 (S.P. dances, 2 bars)
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ALL THE OTHER
(€OYPLE I dances, 2 bars) DANCERS: SCATTER PATER:
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.3) Oh yeah! Dal-las  Whip___
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Piano/Vocal

52. Black Out Shuffle (3)

(COUPLE 2

OTHER DANCERS!|
53 (S.P. dances, 2 bars) dances, 2 bars)
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57 SCATTER PATTER: (S.P. dances 2, bars)
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61 (Couple 3 dances, 2 bars) DANCES:
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Smooth! You got-ta
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QSJ use a firm grip 'cause the gals from St Lou - ee need a
66

(4

IL, i | [ | [ [ Y 2 } | [ | [ | [ | [ } ! [ [ Y 2 }
D— S S———) ¢ S S— E—" B S— S— S— —— —; 2 2 € 1
%J D.C. slight of hand danc-ing bug-gal-loo-ey to a  west coast band!
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Piano/Vocal

52. Black Out Shuffle (4)

(S.P. Dances) (COUPLE 4 Dances)
Am7 Em7/D Clo(mi7) Cmaj7
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per-i-al moves sore-ly lack the grooves 'cause you'll on-ly stay a-live with the
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Cal - i - for-nia jive. Hop to the Jit-ter, to the Lin-dy to the swing.
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New gen - er - .a - tion's gon - na do our own thing!!!
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52. Black Out Shuffle (5)

Piano/Vocal
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52. Black Out S

PlanO/Vocal 52 %%]5) Ol}%%]g}lfﬂe (6)
Em/G B7/A Em7 B7/F# Em7
104 A — —
ﬂ o | [— | | L ‘ | ‘ | h |
)’ A ] | | | | | —
y - ! — 5 72 O] e O]
[fan Y PN 1 — 1
OO J— ‘ I I ‘ A K—
hdl OO _J | | | | | | I I | | — [ 7] T |
4 | | | -\ } } } | | | } 1 =l =l
‘ ‘ o & [4 o * ‘ [4
Am7 Am7/G Fm7(:5) B7 FET Em7 Em7/D
107 F -
n # | ] ‘/ | | h .]
J " 4 i &
O# I I ‘ ‘ ! !
EESE=—= =—————————
" o \ 1 \ \
Cto(mi7) Cmaj7 B7 G°7/B B7
110 |
} ,
A3V i
oJ / 7Y #
e = — ——
i e 1 B o o o o P E— P —
b
B7 B7 G°7/B
113
) u . \ —
)’ A ] o Py "
G "oe i I BT
P—— 'V ) P
Y # Y —
O ! ! I ! ! ! [r— !
hdl OO} | | | | | | | | | |
y A P P P P o P e bl o P
@ L @
<Air Raid Siren interrupts music>
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Piano/Vocal

53. Biddie and Henry Underscore II

(Biddie, Henry)

Cue: MR. WAYNE: Tunisian land fighting enters a new phase
as British forces prepare for a push into Italy.

HENRY: Slow down, we don't have to clock out tonight.
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Biano/Vocal
53. Biddie and Henry Underscore II (2)

HENRY: That's Mr. Wayne and his publicity.
16 I love you. I never wanted to lie.
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Piano/Vocal

54. 1 Want to Belong with You

Biddie, Henry

BIDDIE: Get up. Stop. I can't risk going to jail
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HENRY:

BIDDIE: No. They'll
never let us be together.

HENRY: Baby,
please marry me.
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Piano/Vocal

54. 1 Want to Belong with You (2)
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Piano/Vocal
54. 1 Want to Belong with You (3)

BIDDIE: The rest of
the world is not blind.

BIDDIE: There's no such place,
Henry. Not in the entire world.

HENRY: We'll find
somewhere legal...
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Piano/Vocal

54. 1 Want to Belong with You (4)
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Piano/Vocal

54. 1 Want to Belong with You (5)
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Piano/Vocal

54. 1 Want to Belong with You (6)
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54. 1 Want to Belong with You (7)
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Piano/Vocal

54. 1 Want to Belong with You (8)
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Piano/Vocal

55. Radio Station: Jeepers Creepers Fragment
(Mr. Wayne, Secretary)

Cue: MR WAYNE: Put on your thinking caps and name this tune.
SECRETARY puts on dunce cap and clicks like a clock.

This ditty's from a 1938 movie in which
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Anita Louise. The film is "Going Places."
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Piano/Vocal

56. Twist and Turn

(Martha, Shirley, Women)
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Piano/Vocal 56. Twist and Turn (2)
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Piano/Vocal

56. Twist and Turn (3)
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56. Twist and Turn (4)

Piano/Vocal
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56. Twist and Turn (5)

Piano/Vocal
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56. Twist and Turn (6)

Piano/Vocal
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Piano/Vocal 56. Twist and Turn (7)
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Piano/Vocal

57. Two Hours Underscore

(Shirley, Tessa, Catherine, Wisnewski, Mrs. Blair,
Martha, Biondi, Walker)

cue: BIONDI: Wouldn't miss it for the world.

CATHERINE enters with a clipboard.

SHIRLEY: It's only been
2 hours and 15 minutes?

J=80 Swing! J3=J D

TESSA: Too hard for you Princess?
Oakie's always been lazy.
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hands and knees on my kitchen floor.
7
() # ‘ |
P’ A _ ] | | A\ [ A [ [ [
’I’Ln : } } IAY [ A [ Y 2 [ s
ANV s i
o
, ‘e ‘
) a— i i i -
H—ﬂ? o o } =
m — — — T
@ @ @ = . |
RIVETS! 0'56"

Page 251




Piano/Vocal 57. Two Hours Underscore (2)

MARTHA: MRS. BLAIR: CATHERINE: MRS. BLAIR:
(after chord) What did you You hard You got nerve.
Aunt Catherine!  say to me? a hearing? <SIRENS>
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BIONDI: Shut her down folks! We got WALKER: Just:got a wire. Subs
one minute till we lose electricity. spotted-off the Golden Gate.
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BIONDI: Stay calm folks! WALKER: Lock down people!
Do not leave the yard! Lock Down! We got us Japs in San Francisco!
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Piano/Vocal

Cue: Lights Up

58. Lux Soap Commercial
(Mr. Wayne, Secretary)

SECRETARY
rattles thunder

sheets.

Melodramatically J=72

MR WAYNE: Ladies, are you weathering the storms of life?
Home, children and vital war work? You may feel like
the tempest will never end.
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But it will. Tt will. Until then, pamper yourself with Lux soap -
He silences the thunder sheet. the fragrant lather 9 out of 10 Hollywood starlets
It will.
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choose to keep them womanly. SECRETARY:
And if you're tired tonight, remember: (ala Scarlet O'Hara)
s Tomorrow is another day.
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MR. WAYNE: Tune your radios in this Cary Grant and Ronald Coleman
evening as Lux Radio theater brings you in "The Talk of the town.
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Piano/Vocal 58. Lux Soap Commercial (2)

"Ladies and gentlemen -
Your producer -

Cecil B. Demille. MR. WAYNE slowly shuts down the booth's lights

as JOE BOY entersthe nursing station and watches

NANCY who has been listening to the radio.
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JOE BOY: Oh! I can't eat. I can't sleep. NANCY JOEBOY: Modern
Every time I close my eyes, I see you. We'll run tests. medicine can't cure me,
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been the best days of my life. Mine too.
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NANCY: Say, next week, some
of the girls are throwing a picnic

at Ocean Beach -

JOE BOY: Next week?

NANCY turns off the radio,
Music immediately fades out
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Piano/Vocal

59. Love's Last Kiss

(Nancy, Joe Boy)

Cue: NANCY: You'll find some othe girl whose
heart you can break like you have mine!
JOE BOY: When I --

NANCY: . JOE BOY:
I'm not stupid like other girls. That's all this is? Duty?
J _96 I know I'll never see you again... This is my duty.
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NANCY: JOE BOY: NANCY:
Isn't it? That's why you're I'm not breaking up with you! Iam? I am!
breaking up with me! You're breaking up with me!
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Piano/Vocal 59. Love's Last Kiss (2)
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59. Love's Last Kiss (3)

Piano/Vocal
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JOE BOY:
Ohhh!

Never, never, never!

NANCY:

JOE BOY:

Never?

Get out of here and
never come back!

NANCY:
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Piano/Vocal

59. Love's Last Kiss (4)

N.
J.B.
much to bear, to live with - out your smile, your voice your eyes.
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59. Love's Last Kiss (5)

Piano/Vocal
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59. Love's Last Kiss (6)

Piano/Vocal

52

»
T we
»
i 3 = a
N o3 e
LI m ]
TN 8 e N
1) e
‘lN.u . 5 o [l
M-E M B E [N T
&
Y =
= »
o e T e
<
»
ol 5 M e
= [
o 2 >
INE L) | HEN
» e
. 4 o ©
s (e S M
1
P> A w '
e [T ol
LY
TN = e { YEEE
'S '
7 = [T ol
= |l
LY N
. ~
Ll 7 g [
a)
_t N -~ LN
i .\ .\
N N N &
\ [ el
N—N S —
7 :

55

MTT] N
o
L8 N Bl
e -
M \ QL
] 2 |l
< MR
PO o} PN EEE, )
a B
4
ol X )
ENA o] = e o
W
ol = [ )
ol .Tw g & i ol
- | ]
: el 3B N ol
<=
3 o J .
olll 8 ~ 2 | B
BER,| w 779 ol
' )
o8 e e
o N, ]
T W T ol
= o [ N, ] L\
N M \\m [ L)
]
[l o
[y = :
e & T | [T (ES
| | ﬂ S
e WY 2 |l
L IR S L) N
5 = .
[ | > | ||
g 1 DH\\
= ) .
= =R EE
2 o A
-~ -~ -~ e
.\ - EE.N BN
NAOo DO DL N
\ Af ( ﬁ ﬂ' 4
N—N S —
z 2

I ol
= e
s m ol
= e
I L B
L] =
. ﬁL ol
=
=
™ <
(@]
ol
= . Iy
M o
s e *
f Pan| =
N E
On N
i~ h Qﬁ
) = e
QL [ g ] L}
I HH o
= z B
n- had
N — Ca
E
il
m [l
T QL
i e
) : a1\
&}

T Imhv Imhv [Whv
SN NG SN GN
Ay ( A

N—N S —
M
—

RIVETS!

Page 260



59. Love's Last Kiss (7)

Piano/Vocal
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Piano/Vocal

60. The Marrying Kind

(Martha, Nancy)

MARTHA: Honey, you've been in love before. Hundreds of times!

NANCY: I love Joe Boy

NANCY: I'm not letting you
destroy my life. Joe Boy is not Ike.

With Fire J 160

MARTHA: Grow up Nancy!
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Piano/Vocal

60. The Marrying Kind p. 2
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60. The Marrying Kind p. 3

Piano/Vocal
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Piano/Vocal

60. The Marrying Kind p. 4

NANCY: Joe Boy isn't like the others.
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60. The Marrying Kind p. 5

Piano/Vocal
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60. The Marrying Kind p. 6

Piano/Vocal
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60. The Marrying Kind p. 7

Piano/Vocal
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60. The Marrying Kind p. 8

Piano/Vocal
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60. The Marrying Kind p. 9
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Piano/Vocal

61. Radio Station: Baseball Underscore

(Mr. Wayne)

Cue: EVELYN: Whaddya say we blow this
pop stand and celebrate my new job?!

<A whistle>
MR. WAYNE: A beautiful summer day at the fields,
folks! The Navel Reserve battling our local boys,
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Piano/Vocal

62. My Angel Man

(Biddie, Peggy, Back-Up Girls)

Cue: MR. WAYNE: And he scores!
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Piano/Vocal

62. My Angel Man (2)
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Piano/Vocal

62. My Angel Man (3)
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Piano/Vocal

62. My Angel Man (4)
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62. My Angel Man (5)
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62. My Angel Man (6)
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62. My Angel Man (7)

Piano/Vocal
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62. My Angel Man (8)
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62. My Angel Man (9)
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Piano/Vocal

63. Blues into Fight Underscore

(Joe Boy, Tamblyn, Soldier 1, Nancy, Henry, Peabody,
Biddie, Mrs. Blair, Catherine, Biondi)
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Tamblyn. Colin Tamblin. raised in Pennsylvania. It's 5 o'clock there.
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Piano/Vocal 63. Blues into Fight Underscore (2)

A toast as NANCY JOE BOY: Well lookie here.

d EVELYN ENTER , .
and EV. N That dame's chasing me.
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NANCY: I thought you JOE BOY: We got two more days in this HENRY: Put their
boys shipped out already. lousy town. Drink 'em up and fall out: drinks on me, Colin.
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JOE BOY, TAMBLYN: Henry, your lady
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Piano/Vocal 63. Blues into Fight Underscore (3)

PEABODY: Yeah, yeah. MRS. BLAIR: BIDDIE: MRS. BLAIR.
Go ahead and laugh. Biddie--let's go Mother - Now.
Buncha nigger lovers. Even eighths
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CATHERINE: Peggy, what did PEABODY: You gonna HENRY: Listen Mister - BIDDIE:
you think was going to happen?  get nothin' but trouble He steps toward PEABODY, Henry!
you let them kind in. who trips him
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BIONDI: Hey! PEABODY: TAMBLYN: MR. BIONDI
What's going on? Goddam nigger whore. Boys, settle down - Henry! No.
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Piano/Vocal 63. Blues into Fight Underscore (4)

TANBLYN: I'm gonna BIONDI: PEABODY: You brother's got a
ask you to leave. Out! thing for that colored bitch's tunes.
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TAMBLYN: JOE BOY: Did you hear Music stops when
Time to go, son - what that man said? Outside PEABODYthrows a
punch at JOE BOY.
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"% Radio Station: Anchors Aweigh Underscore

(Mr. Wayne)

Cue: NANCY: I will never forgive you for this! Never!

Charls A Zimmerman

(1903)
J=114 MR. WAYNE: Prospects for a slug out in the Mediteranean
A increased tonight as fighting in Tunesia ‘
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Little doubt remains that the Axis are planning to fend off an Allied invasion of Europe at all costs.
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Piano/Vocal

65. Step it Up!

(Orlando, Martha, Catherine, Mrs. Blair, Biondi, Walker)

Cue: BIDDIE: ...I'm not singing for KGO, I'm singing for America.
<scene change>

Solemnly J: 104 BIONDI: Attention! Private First Class Rutledge has
something to say to you. Come on, Orlando! Listen up.
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Piano/Vocal

65. Step it Up (2)
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Piano/Vocal
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65. Step it Up (3)

21
h I | A I 4
g D lf/‘ | - [ [\ [ [ P ™y ]
A1V v [ [ v [ [ 1”4 [ 1 |
'y \ \ o r |
Dear Pres - 1-dent Roo - se - velt,
2 Gb/Bb Gb/B  Abm/Db Db/F Gb Bb
H 1 | | | N N N N N N N N
g g ? , i: \- [ [ [ ] ] [ [ ] [ ] N
Y] ‘ o= j g o Y Y - 3 i - i i -
O } 4 ) ‘\ h N \k\ } \\
752D # . ¢ #5 73 +E 'ﬁ#’.’x ge—¢ >
VD b < é “ < < l < T € 2
. - * - hj h' »
24
9 }7 L | [ . [~K) [ } —
Z '; AW ~ ~ 0" . I —— ] [ 2—
L/ [ [ PN = [
A1V v [ [ [ [ 14 [ [ [ ] [ ] [ ] [ |
'y \ \ \ ! y y | 4 r
We'll do our damned-est to quick-ly end this war,
o Ebm Eb Abm Db7 Abm Abm7 Db7
H | . | | [\ ¢ \ \ N N \
g D bh | [ [ [\ [ N [\ [\ 1\ [\ [\
y 4N If/‘ |7 D < ;- !: ] ]
[ fan ) Db
SV 4 * — — . ~ € €
) ~ o o & % o g j
NN
y 2
) e —Jge g
v & @ e L . -
27
h b | —~ \k [ ]
#&EEE‘@- 5
A1V v [ [ ] ] [ ] [ ] [ |
Y : ! \ y | y y
by step - ping up  pro-duct - ion___
2 Abm Abm7 Db7 Gb Eb7/G
H | \ I\ N\ I\ N A
g D Il; | \\' - - [\ - \\’ - - [\ [ ¥ ¥ ] ¥ ¥
Mﬁ%_l_l_# —7 i —1 g“—lij P P P S
oJ o o
4\ 1
O o]
“he 1D by | y 2 y 20 1 Y 2 y X0
Z h VD [ P.N PN | P.N PN
> P — - —
o L
RIVETS!

Page 288



Piano/Vocal

65. Step it Up (4)
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Piano/Vocal 65. Step it Up (5)

=0 | | N \ — \
[ — A [ [\ T N [ N
= P—w‘:":ﬁg"_—ﬁw
Y] Ty 7 4 — 1 !
And that is a fact! so we'll do twen-ty per-cent more to
ORLANDO:
H | . | | \
[ — A [ [N T ]
G e e, ' :
1 |
1/ 1 [ [ [ [ [ ] [ ||
e I A 4 r ! ! —— r ] 4
And that is a fact! so we'll do twen-ty per-cent more to
2 Abm Abm7  Db7 Abm Abm7  Db7 Gb Eb7/G
o I\ I\ \ I\ \ \ N A
o D bh | A A [\ A A A [\ \ [ ]
8 I J K] v e | ee i 732 y 20 y 2 X0
PN / li A 1 & PN & &
4\ .
Db Y ¥ ¥ o o
Z bH [ VD 11 | & PN L | & &
2D h = he
a a g
ALL WOMEN:
37
— h | | \ f ‘
o D bh | [ N [ A I [ [ L
7 b P i — A — \ - — ° q,tﬁ%z
I Y R E— .- 5 | )
oJ road 4 ! r v %
win this__ war. Oh, Up! Step it up, step it
ALL MEN:
H | . f |
— — S } } |
iﬁ E ; E | [ P \ P
~ S e - = 5 —s VE
win this__ war. __ Oh, Up! Step it up, step it
3 Ab F7/A F7 Bbm Bbm/Ab
o A\ \ N N
[ [ [ [
" s
° ho N ) ) o o
O = L K [ [
— ) (Db | [ 3 3 I_" g 3 [ 5 [ 5 [ £ [ i
5 : . .
% 2

RIVETS!
Page 290



Piano/Vocal 65. Step it Up (6)
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Piano/Vocal 65. Step it Up (7)
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Piano/Vocal

65. Step it Up (8)
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Piano/Vocal

65. Step it Up (9)
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Piano/Vocal
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65. Step it Up (10)
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65. Step it Up (11)

Piano/Vocal
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Piano/Vocal

66. Step it Up Playoff
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Piano/Vocal

67. 1 Want to Belong with You Reprise

(Martha, Biondi, Evelyn, Walker, Nancy, Joe Boy)

Cue: MARTHA: You're my friend,
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67. 1 Want to Belong with You Reprise (2)

Piano/Vocal
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67. 1 Want to Belong with You Reprise (3)

Piano/Vocal
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67. 1 Want to Belong with You Reprise (4)

Piano/Vocal
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67. 1 Want to Belong with You Reprise (5)

Piano/Vocal
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67. I Want to Belong with You Reprise (6)

Piano/Vocal
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Piano/Vocal

68. Blue Star In the Window

(Biddie, Martha, Evelyn, Nancy, Mrs. Blair, Soldiers, Cast)
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68. Blue Star In the Window (2)

Piano/Vocal
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68. Blue Star In the Window (3)

Piano/Vocal
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Piano/Vocal

Rock Ballad Feel J =84

68. Blue Star In the Window (4)
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68. Blue Star In the Window (5)

Piano/Vocal
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Piano/Vocal 68. Blue Star In the Window (7)
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68. Blue Star In the Window (8)

Piano/Vocal
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68. Blue Star In the Window (9)

Piano/Vocal
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Piano/Vocal

69. Curtain Call
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Piano/Vocal

69. Curtain Call (2)
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Piano/Vocal
69. Curtain Call (3)
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Piano/Vocal

69. Curtain Call (4)
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69. Curtain Call (5)
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